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Abstract:

Much of human emotions are expressed via poetry and other literary genres. But, when
it comes to women in Pashtun society, we lose their voices.

This research aims to examine the works of Pashtun women poets, exploring the
themes, concerns, and aspirations expressed in their poetry. The study seeks to shed light on
the unique challenges faced by Pashtun women and how they utilize poetry as a means of self-
expression, empowerment, and advocacy for their rights and social issues.

Furthermore, the research seeks to uncover the concerns that preoccupy Pashtun
women poets in their literary endeavours. These concerns may range from personal struggles
and aspirations to broader societal issues that affect their lives and those of their fellow women.
By understanding their concerns, this research hopes to gain insights into the lived experiences

of Pashtun women and the challenges they face within their communities.
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Introduction

Historically, women in Pashtun society have faced significant challenges when it comes
to accessing education and participating in public spaces. This lack of access to education and
limited mobility has resulted in a limited representation of women's voices in literary and
artistic circles. While there have been notable female poets and writers from Pashtun
backgrounds, their contributions have often been overlooked or underrepresented in the

broader literary canon.
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Afzal Raza believed it was impossible for Pashtun women to speak about their pain and
misery or any other feelings (Raza, 2006). As women could be persecuted for writing poetry in
Pashtun society thus much of the folklore poetry came into existence by female speakers
anonymously. Recently, The New York Times reported about several young girls set themselves
on fire after they were caught reciting poetry to an FM radio from home (Griswold, 2012).
Reading about women casualties for their poetry, Raza shall be true in saying that Tapa or
Landay (two-verse poetry) is the ancient form of poems mostly created by women that still
exist as its writer is unknown but has its female speaker for us to understand it. To study
Pashtun women and their poetry Tapa or Landay is the primary source to begin (Raza, 2006).

Poetry Magazine published numerous Landay in their collection. The publishers believe
Landay is the most basic source to hear Pashtun women. On the other hand, it is a famous poem
in Afghanistan. In their collection of Landays, we read about women's current concerns. Some
of these concerns are peace, social injustice, forced marriages, education, political instability,
moral man, poverty, and national unity. For instance, the Poetry Magazine has collected the
following Landay:

You sold me to an old man, Father!
May God destroy your home, I was your daughter.
(Poetry Magazine, 2018)

[ will explore women’s socio-cultural concerns through my research in detail. Shortly,
in this two verses poem, we read that the speaker of the poem is a young girl who not only
complained but also curse her father for his decision about her marriage to an old man. It will
be discussed how arrange marriages take place in Pashtun society in detail in the following
pages. Anyhow, Professor Afzal Raza believes that women's part in Pashto literature could be
found in folklore, women could help the folkloric poems to survive for thousands of years.
(Raza, 2006)

To prove women's wit and wisdom both Raza and Poetry Magazine complied on Pashtun
Women Landays as follows based on the poems' themes and subjects.

Themes: Patriotism
Even if, I live a miserable life ahead

I would not stop my beloved to join the war for the country
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(Raza, 2006)

The following Landay is believed to be attributed to an Afghan folk hero, Malalai, a
Pashtun poet. Poetry Magazine stated that Malalai was an Afghan warrior who fought alongside
the commander Ayub Khan to defeat the British at the Battle of Maiwand on July 27, 1880.

I'll make a tattoo from my lover’s blood
and shame every rose in the green garden.

We can read several concerns in the above poem as Poetry Magazine compiled. “Its
themes: war — jang; a woman's pride in her lover's courage and in his willingness to sacrifice
himself for the homeland — watan; love — Meena; separation — biltoon; grief — gham, are the
five most common currents that run through these poems". Poetry Magazine shed more light
on the poem writing tattoo mentioned in this poem which was common for Pashtun women to
receive to avoid evil looks. The magazine claimed that these days baby girls are much less likely
to be tattooed, as the practice is considered superstitious and un-Islamic. The faces of older
Pashtun women, however, are dotted with these rough-hewn circles, moons, and flowers: living
reminders of another time. (Poetry Magazine, 2018)

As earlier claimed by Raza that Landay is poetry sung by women with female speakers

mostly, [ would like to present some of the examples based on the following categories.

Patriotism
If my life is in vain
[ will not stop my beloved to go to war for the country
S8l (oo i) HaS
psS adedd Glla (53 Sia phag 4y

An excuse to meet the beloved
May you be the flower at the bank of the river
So I can smell you when pretending to take water from the river
s SISl a5 a0

S YCRICE - BEEE PR R ISP USRS
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Condolences
Ifyou are bothered by my beauty
I will sleep on the ground till I became pale
S S 4B (po Qi 4y (2

Aadio p) (eSS A (Sw)ra s

Rain
Rain, slow down
There is no shelter on my lover

o9 SR 50 o4l

Trust
I trust my lover
If the road is too tough, he will reach me out
s ok daql)
i) g DY SR g aas
(Raza, 2006)

Apart from folkloric poems called Landai or Teppa, we are now on the journey to explore
those poems that are written by Pashtun women and have been documented. Despite constant
typing errors, Professor Afzal Raza wrote a very important book by the name of Pinza Shami
(Five Candles). Mr. Raza concluded in his book that Ulfat Begum Dard was a "famous" poetess
of the Pakhtu language of her era. She was born in Nawi Kalay of Sawabi District in Peshawar
in 1952. The source adds that Ulfat Begum after her parents' earlier death left with no choice
but to hold the family together and sooner took the responsibility of bringing up her brothers
and sisters. It appears Ulfat Begum wrote several poems about her feelings about losing her
parents a lot earlier than she could expect. In one of her poems, it says:

I always kept the glory of this garden
Candles died; I turn my heart into a torch

Ay, my life what will be your ending
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The one I was thinking of gardener turns out to be a hunter
(Raza, 2006, p. 80)

Contrary to Ulfat Begum's exposing her feelings about her life Selma Shaheen says that
it is not simple to unveil a Pashtun woman. It requires a lot of time, energy, and study to know
what these women have been going through and what they have thinking of. Selma Shaheen
states in one of her poems as follows:

No one can read me
[ am complicated like a book
to some, I appear shore
to some ocean

A S g Sl L
LS oxise JSuliae)

adi o 8 Jalu 4t s

S EBEBURES

We may have noticed that poetry is not ordinary language. Poetry is the voice of our
deep self and soul that can reveal a lot about us. In Pashtun society where women are
considered extremely private which makes it super hard for a woman to express her feelings
even if a poem has a speaker and not necessarily representing the writer. Such poetic
expressions can cost the life of a writer. Many young poets were either murdered or took their
own lives apparently being blamed for what she merely imagines and fantasizes. In the
following poem by KaYinat, it says the writer does not want to continue writing poems
anymore.

Perhaps, it will be my last Ghazal
No more, I can enjoy writing poetry
o Al el Lglas
@GSy A A g yelic s
(Tanha, Les Ghora Shayerani, 2016)
Earlier there were news reports covering stories of young women and their suicides. It

is also expected women write poems with their pen names - totally different from their given
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names. For instance, Dr. Mohammad Sadiq Fitrat a popular Afghan male singer is known as

Nashanas. Nashanas means anonymous. If a man can't live and sing songs with his real name
exposed what we can imagine about a woman who merely can be killed for expressing herself
and her concerns about their legal rights? It appears that there is immersed pressure on
Pashtun women resulting in inner fear of losing the privacy of thoughts that a writer does not
want to continue writing more 'Ghazals'. What is clear is the pain resulted in the destruction of
women. The pain that we can feel and read in the following poem by young poet Khwaga:
Even if you laugh with the drops of rain
Khwagi! you cannot hide your tears
pd A 4S5 Hu gl by SR
1358 A 3 50 s (P
(Tanha, Les Ghora Shayerani, 2016, p. 79)

In Alif Jana's belief, Pashtun woman suffers because of misinterpreting of Islamic script
by Pashtun men who believe in their superiority over Pashtun women. In her angry tone, Alif
Jana says because of an ill understanding of the Islamic faith, one can damage the faith
reputation and its fame around the globe.

You call it religion; I think you are doing non-Islamic
You have objections over God and the Prophet
You defame Islam and follow your tradition
Come to me! I will teach you the reality of our religion
sS4 S da 4l e cle o4
S agal el e agugd}“)}\dus
S gl gy J i sl xSl 2
g bl (a3 JaA 345 )30 ) (a4
(Saadat, 2008, p. 4)

Back to Khwaga’s poem about not being able to hide tears even if she cries in the rain. -
in a country like Afghanistan, rain is rare, and people are relieved to receive rain. People get
pleased and relaxed and consider rain as a blessing but Khwaga says even if she is pretending
to be happy because of the rainfall, tears in her eyes can be noticed because of the enormous

pain carried by her. Despite saviour damage made to women not only by male dominancy but
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the patriarchal structure in society, the poets want to remind us that they are not waging war
on men but they are discussing their status in their society, rights, and respect in the light of
Islamic script. Alif Jana Khatak says she did not mean to criticize her father or any father but
wants to explain to the ignorant the right path and the truth.
I didn't mean to make it a parenting issue
Or I explain to you what has been happening to my sisters
My heart wants to show a path to my blind community
To expose the traditional Purdah and its damage one by one
el s el oa a i bl (e a
pls IS Ay sansa a5 4355
b g Y A8 rlan ol ) (o> (sl 5& 13 (w0 y)
g U 4y S 4l gaals (50 (a5 2
(Saadat, 2008, p. 2)

Avery clear guidance to men and women on Purdah is given in Surah E Noor, in the Holy
Quran. Alif Jana asks Pashtun men to take a look into it where men should need to observe piety
and purdah too and men were told to do it before women do: 'Surah NOOR'. Alif Jana says after
reading the holy script, compare your life and relook into your behaviour and how much you
follow the Islamic teachings.

Open Quran and read Surah E Noor
See Aleem Hakeem’s words full of wisdom
Read it carefully, don’t scan it
After that, review your way of life
0 )5S 5 U S O B 5l Ol e S DA
00585 )5y a4y M pfia e 245
0585 el Ay die 4y e )5S A (5 e
085 s JA szl did 48 aa 4l G
(Saadat, 2008, p. 4)
Naturally, bad people ally with bad and good with good, Alif Jana Khatak in one of his

poems translated the Holy Quran. The speaker of the poem calls for looking into details about
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women. Even if there are bad women, there are millions of good women too. Alif Jana Khatak
speaks from the same holy text that men interpret in their favour.
God gives bad women to bad men

Why you accused Mominat with Momineen

Ifyou say there are whores in Ummah
Almost hundred percent women are believers (sincere)
oy gld s lid (S )6 Sl
oy siliaga 3 (555 (s Dliase
@ 4id Jdald Sl o (s lhasas
@2 48l e g (el Sy ) du 4
(Saadat, 2008, p. 4)

And if someone commits a crime, she shall face the court, and Alif Jana does not refuse
it but punishing a woman who didn't do anything incorrect is not right. In the following poem,
Alif Jana is angry for punishing a woman. Being a woman shall not be a crime.

In Sharia whores are cursed
They could be jailed, beaten or much more
Punishment prior to trail makes no sense
Keeping noble women in houses is not necessary
G ALS AeDle gdald y (S Gy 4y
62 4ih AL )4l (g2 48l Ja g (g2 48l J s
DS aR JS s (P8I e sl g5 4500
DBG AR Jeai (S 5 S 4y Shan SL
(Saadat, 2008, p. 5)

Women are human like men and have their life to live. Women as men have their needs
and no one shall ignore it. Women have feelings and shall be respected. In her poem, Alif Jana
says, women have hearts and brains. In the heart they have emotions and in the brain they have
thoughts and it is not a sin. Alif Jana believes women have better ideas compared to men but
she does not understand why the woman is to be blamed because a woman has a different body
than men.

Women too have hearts and have wishes

Vol-3, Issue-1 Al-Bukhari Journal of Arabic and Islamic Studies Jan-Jun. 2023
54



ISSN:2583-2379
2023 gusigel — il o Yt et 519 eyl (5| e Jodf aaadl - Galbidl adal

They have brain and have feelings
They are not rocks they have emotions like you do
They have better thought, better than you
ALl A Syl ais))ab Al
Lﬁ)l&lﬂ.m\.m;\ é}}ug)la}ué)u
g)atgl;gmgmbea @A A SIS
éjagjﬁuuéjeg)la‘ms@
(Saadat, 2008, p. 5)

Why you kept innocent birds in cages, Alif Jana asks. Keeping birds is a simile of women
with no rights and freedom to the outer world prescribed by Islamic teachings and in the
second line of the poem it says why women are buried alive - burying women alive was used
to be common in Hijaz before Islam was revealed to them. After Prophet Muhammad (peace be
upon him) liberated women from the violent and unacceptable tradition of his people. Alif Jana
refers to that historical era where women were buried alive.

Why you kept innocent birds in cages
Why do you burry them alive in graveyards
S ARG S W el (2
19 S s s e A e Sl
(Saadat, 2008, pp. 5 - 6)

Shafiqullah Rahmani published a booklet of women's poetry. He collected a big number
of women poets in his book. Spogmai Halimi is one of these young poets who clearly explains
via a female speaker of the following poem asks for attention, placement, and status in society.
In the following poem, we read about the demand for love, attention, and respect. ' Treat me like
a human' reveals that women have been deprived of their status. In ideal women have a lot

better place but, they are ignored, and the poem put it in her words expressing their social

concerns.
Take me out of this darkness
Make me human like a nice human
Treat me like human
Make me your love place - and glob
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You call yourself Pakhtun
Make me your Pakhtuna and Afghan
dulig) oo (S8 LS 5588
oS oo sl i g8 il 3 IS
285 S Jiw g Ol 245 e
e e
s st e A3 A Al
o S (oo (A Al aicy s L
(Rahmani, 2012, p. 67)

Among the many rights that are not reserved and served is banning girls from receiving
education. In the following poem, the violence against women is catalogued. One of them that
Alif Jana highlighted is banning girls from going to school. Later on, the poem develops to
another finding saying women's freedom of travelling is never accepted and women are limited
to their homes only. After that, it is family violence employed by men of beating their wives.
Not the last one but one of these enlisted pieces of violence is regarding women being less and
unequal to men.

They should not receive education, like blind
And you lock them up in houses, like robbers
You are uselessly beating them, like donkeys
You treat them disrespectfully, like dogs
Jlha a4y 520 ) 2 (a5 5 S 4 el 52
Jhedy ke 2 S s S Sewed
Jhedy 53 3223 A5 (oo 44
Jhe 4y g 3 (558 Hhaias ) clday
(Saadat, 2008, p. 6)

Even if men are proud of themselves only for their biological appearances but they never
showed any nobility to listen to the rules given by Allah in his holy script. In her poem, Alif Jana
addresses the issue of the 'lack of moral man' in Pashtun society. A piece of her poem can be
read as follows:

It is good to speak for your right and where are those who did not speak
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Where are those people who listen and accept the truth
Some are asking for their rights but where are those who fulfil others’ rights
They only claim they are men but where are men
G Ae digaid A gaan iy s
G aljare ol G a2 SA
G sy D Gl s
SR G S DA G e o
(Saadat, 2008, p. 6)

The speaker of this poem is wandering around for quite a long and wishing to return to
Nangarhar, Afghanistan. In the meantime, the speaker of the poem is complaining about living
an unstable life outside her homeland.

“Door to door" is a metaphor for baggers. Baggers always go door to door to collect
charity. It can be read the speaker has compared her life with a beggar's life. The poem can be
read as follows.

I am Afghan, I have been wandering around
It is poverty and my life is door to door
Lord! Take me to Nangarhar once
It has been a year; I live my life in Peshawar
03 (SN ) sa oAy ) 4dladl oy
03 (SN (o8 Dy Ag0d (o
ujuﬂ&ﬁ@sﬁuwcgus
03 (SN ) e i ay JIS sdy
(Rahmani, 2012, p. 80)

In the holy text, the woman is never discriminated against but praised and there are
certain rights prescribed. Despite a rich women's rights charter in Islam women still live in
hostility. And in the following poem by Shela Dostyara, the speaker of the poem complains
about men for not treating women in a good manner.

God! You honor women
You give them high position and good intentions

Some are losing* them and some are selling them
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These, unkind* put them in hostility
4 A e Ui S, 1aglaa
S5 i@ A 5l alie LS
G s 5 SA b o SA
S5l gl s b g2
(Rahmani, 2012, p. 88)

Afghanistan is a traditional society that is confronted by both male and female poets
criticizing its role in society overshadowing the Islamic faith. Compared to Pashtun tradition
Islam has granted more freedom and rights to women and we read complaints in the following
piece of poem. In the meantime, the speaker of the poem is mentioning the youth and golden
days of her life, and being restricted is not joyful. Her metaphorical language of "tall sycamores
are set on fire" is an image of her and other youths washed in the dirt. If young people have no
right to make decisions and have choices that must be painful. Let's read the following poem.

I am driven crazy by the custom of four walls
My voices got silent in my throat sighing
Youth, spring and this colorful world
Tall sycamores are set on fire
p S sl sl HelR =g 50
458 JIUS (S alsd o gasudl 4y
8 S5y g (A db SR s
A3 )l Sid (Ko ) ¢S J gl dsal 6
(Rahmani, 2012, p. 91)

As this part of the thesis is allocated to discuss Pashtun women and their poetry, the
writer themselves provide an overview of their poetry. Perhaps, this chapter covers different
aspects of their life but the focus is on their poetry and what they think of it. In the following
poem, Hanna Saadat tells a woman to remove her hair so she can see the face for the impression
to write a poem. One of the confusing aspects of Pashtun poetry and song culture is that a
woman will read or sing a poem that has a female speaker and a male will read or sing a poem
that has a male speaker. For instance, one of the famous poems is Bibi Shirini (citation from

YouTube). In this poem, a male speaker of the poem addresses his female partner to offer him
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some blessings but you will hear a woman singing the same poem confusing whether a woman
wants another woman to be in romantic affairs which is impossible and unacceptable in
Pashtun society. It is a topic for discussion, however, let us read the following piece of poem by
Hanna where she gets a source for writing her poems.
Clear your face of your hair so that I can write a poem
Lit the light of your beauty that I can write a poem
Sy e Sds bz
pSAydie e S dal) puangln
(Saadat, 2008, p. 19)

In this poem, we read about the affection of the speaker for her lover, and if it is fictional,
it will be still translated as Pashtun women adore their men. The only thing is that men should
behave. The following poem by Pukhtana Wafa can be read as followed.

I am so kind to my lover
Shinning like start in the sky
I don’t know if I am in his thoughts
[ will not replace him with the entire glob

ub Ul 4 4L jee 0 3 a0

@l Olassl 4y ) s a8 (5l

i aSansl o4 Sdea

3 Ol g S 4o (24
(Rahmani, 2012, p. 16)

Kula Saadat wrote an interesting piece of poem revealing her affection for her fellow
man or husband. It has been sickening to be alone. We have been discussing the male part and
the contribution of female in Pashtun society and we learned that women depend on their men
financially which result in all dependencies. Anyhow, there are many other factors limiting the
options for a Pashtun woman to try. Anyhow, in the following piece of poem, Saadat reminds
us that man is adored and missed.

Stop your arrogance and come near me - [ am restless
[ am bored with my lonely life
All people are chatting with each other
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In this world, I am the only one alone and sick (Rahmani, 2012, p. 91)
Ay ol JSU 48] 43 6 02 (63 Dy 2
Aarol m oy siejeis Al (el
St omd o S sIAdg
daro b aiulio ) el (S sy

Tired of experiencing violence Salihi wrote in her poem that she wants to go far away as
far as there is no human civilization anymore. The speaker of this piece of poem experienced
long decades of violence and want distance from it. The story of this female speaker is the story
of every Afghan who was born and grew up in wars that no one knows when will end. The poem
is written by Javida Salihi.

I go to the desert - [ don't want to live here
In our village - there is violence here
a}SMM}ja\_ﬂ_M.A&AS\N
62 Gl g (S (S 4y pisa)
(Rahmani, 2012, p. 27)

Women poets in the Pashto language realized that war is ugly and the only way to get
rid of it by distancing themselves. A major of poetry by women is dedicated to peace in the
region and peace is regarded as blessings from Allah. Haya Khatak wrote serious poetry which
has direct language that addresses social and cultural concerns. Haya speaks about harassment,
taboos, and the unjust that has been taking place in Pashtun society. In the meantime, Haya has
respect for her father and other social values practised in her society.

It is not only your two eyes that I should devote myself to
I too care about my father’s Patkai and my brother mustachoes
O S D U (224 55 (S e B pa
daySad el sighp ) SRk
(Khatak, 2019, p. 90)

Much of the Pashto poetry is rich in metaphors and symbols. Here the father's Patkai is
metaphorically used for honour. Lower Shamla or fallen Patkai is understood as a humiliation
to the father's reputation and family honour as half-flying national flags are understood as a

sign of national grief. The Brother's Mustache is metaphorically used as his status in society. In
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South Asia, Mustachoes are viewed as fame for the person. Here, Haya Khatak explains that she
is not free to make careless decisions for her father and brother's status and family honour in
the Pashtun world. As Mohanty states women in some parts of the world (south Asia) have no
power over their bodies, unlike women in the West. Specifically, back to the Pashtun
community and its way of life, these symbols mean if love happens between the speaker of this
poem and the party addressed will need to go through a long process to avoid humiliation as
well.

The following poem is so rich in terms of meaning. In this piece of poem, we can read
about respect, assumptions, and how signs of respect work in Pashtun society. Looking into
eyes is considered rude and, in the meantime, not looking into someone's eyes during
communication is translated as someone is lying and hiding something. The speaker of the
following poem believes people should have doubt in her sincerity because she is not looking
into the eyes with whom she communicates and meantime warns that even if she looks down
her eyes lash are standing in terms of respect for the foe and abuser.

Why the people of your city shall not doubt my chastity?
When you stare at me, I lower my look - terrified

It is enough respect for the foe of your street
My eyelashes stand up while I lower my look

S Sy Gy Gl e sulin

e )S AT (S yluo y5 40y SIS
G (A8 al il aca iy a (RS ol
A S A8 (S o Ay sap sl (e 4l
(Khatak, 2019, p. 17)

‘Today love requires wealth, need not passion’, Haya reports about her society where
people now consider wealth one of the major aspects to start a relationship. It is not strange,
but Haia is shocked that a society where norms, feelings, and passion matter is now replaced
by wealth only as we are reading this in the following poem.

Today love requires wealth, need not passion
The image of TajMehal speaks for it

G5 4R paslh 5l 58 Cls0 ar dise b (55
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S5S B psal dae zli s (linpaia o
(Khatak, 2019)

Mistrust can be read everywhere in Haya's poems and one of these examples is brought
to us in the following piece of poem. it says 'mad dogs' refers to lustful men and 'merchant’ to
any other man who invested a lifetime harassing women. In the poem, there is the symbol
'Father's Patkai’ as a symbol of respect stating she has been keeping close eyes on men - they
should not do something distrustful to her so people will curse her father too while it would be
because of those merchants and mad dogs.

If the merchant spread his trap everywhere
I have reserved my beauty very nicely
Why trust mad dogs if they grab
My father Patkai - I have kept it up on the wall
Man is a mad dog - unexpectedly - unleashed
@2 il Ja o ¥ o pp gl ) Slagwas
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(Khatak, 2019, p. 21)

Despite bad people, there are good people too. If some are out there only to harass
women, there are many others who have respect and appreciation for women. As we read in
this piece of poem by Haya: ‘Some grab my hand, some grab my skirt - There are some who put
a scarf on my head' (Khatak, 2019, p. 22). Putting a scarf on a woman's head is a gesture of
respect for women though many South Asian women writers may no longer agree to this as a
sign of respect but perhaps interpret it as a sign defined by men for women to be as women
were before or be in your role forever and that role is to be a woman wearing a scarf, be a wife,
or a sister and a mother. Mohanty, in her essay, addresses this issue as a 'woman as familial
victim'.

In a society where women have fewer means to speak to their male partners or society

woman can be read and understood based on the condition that she has been put in. In the
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following piece of poem, we read that despite of sealed mouth a woman has told us a lot through
signs and gestures.
Times put strong hands on my mouth
I have conveyed several messages through my eyes
Sty g9 ol gal g gl ag Al ) WY SIS
A (534S g5 alan e s S0 (NS S Jludy
(Khatak, 2019, p. 23)

Meanwhile, good men appreciate women's improvement, prosperity, and thriving for
better life and condition and the situation of undermining is not as bad as reported in several
Pashto women's poetry, as Haya Khatak puts it that men appreciate her and she has been dear
to them. As the female speaker of the following piece of poem, the speaker is happy with the
treatment and respect she receives in her society from her men counterparts.

Pakhtun Poet appreciates me - I feel good
Never shall I become smart - I am all right, innocent
I keep my face covered in black Niqab from the people
[ am walking on a very cleared path - I am doing well
[ would not care if some rude harasses me
Adorable Pakhtuns dear me - I feel good
p Ak Ay 4l 8 R pe LS O s i 4y
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(Khatak, 2019, p. 25)

The only response a woman can have and can try to face unjustis to harm herself further
- destroying herself to escape the torture and misery employed to her is the only option
available for Pashtun women. The speaker of this piece of poem reports on her condition being
caged using symbolic language in its first line.

I bleed myselfin the cage
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The memory of my loved one shall calm down
The walls of our time surrounding me

But still, you can look forward to having me
(Khatak, 2019)

Meanwhile, even if it is imprisoned and there is no way to escape from the cage, there
are still hope and confidence assuring the other party that he can wait for her. We can read
commitment, confidence and hope for a better future.

You shall not humiliate me anymore — my dear heart
Let’s go to my own world
No one understands Pakhtu or honour
This place is not for our dwelling
4805 1S oS A silA S 4y (0 s
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(Khatak, 2019, p. 30)

In Haya's poetry 'merchant' refers to men who cause women trouble. These men do not
know women and their status granted by laws, faiths and other norms. They only think of their
fellow human as objects to be used. And, in the following piece of poem Haya 'merchants’ can
buy any love and any woman because the woman is not free to decide. It means any woman can
be sold to these merchants easily because they have power and she has a difficult time seeing
all this happening in front of her.

Merchants are trading honours
In this coven, I can’t suit myself - my dear heart!
Here, there are lie, deceive, and scams
Here it is infidelity, infidelity — I swear my dear heart! (Khatak, 2019, p. 30)
S5 5e 3 1 g (S 013 s
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A society where honesty and sincerity were used to be and now it is a myth only. A
society where sincere men live and exist can be only ideal. It is Haya's utopia. As Haya warns
her heart for controlling its emotions that innocent and sincere heart can be broken several
times. In the meantime, in the poem we read the writer is looking for seeing those sincere men
she heard of or fantasized about: 'It is all dramas, performance and art - People are smart, you
shall not be naive - my dear heart!’. As the poem develops, we read that moral man has been
vanished and could not be found.

God knows, where those precious stones got lost

There is no loyalty, there is no piety - my beloved heart!

One of the dark sides of Pashtun society is men racing to achieve a woman while
marriage is prescribed by Islamic teachings nicely: it is a solemn duty of adult persons to choose
their marriage partner. But something horrible happens that Haya puts in her poem as the
speaker is a little young girl saying she even does not know how to clean her nose but men are
fighting each other to have her. Haya not only reveals man's greed and lust but also man's vision
starts and ends on woman only. Man's entire mission is only having a young girl in his bed. The
poem can be read as followed.

I still clear my nose with my sleeve - Haya
Why these psychopath men kill each other to win me
Lim a5 S siud 4y 33 W si o
S AS e puagle) Iy sl
(Khatak, 2019, p. 32)

Alif Jana addresses Pashtun society and warns them of being on one side where progress
is impossible. The poem can be read and interpreted as how a bird can fly with one wing being
broken. And at the meantime, the society regrets and feels ashamed of themselves being too
back warded compared to other nations around the globe. Because, of avoiding and ignoring
half of the society Pashtun society is only a consuming group of people where they have no
innovations and have been dependent on the other world for almost everything. Let's read the
poem as follows and think about it.

Remember! Your one wing is broken and you cannot fly;
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You have a broken leg; you cannot climb into the top of the progress;
Caravan has passed you and you cannot keep up with them
(Meanwhile) feeling ashamed and cannot enjoy being left behind
e sl g cla )y sl i 2
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(Rahmani, 2012, p. 3)

Similarly, Haya as a female member of Pashtun society is not pleased with the miserable
situation of her society. In her poem, she has mixed feeling whether it is to cry or laugh but
simply she is hurt. She is hurt saying in her society piety and honour is no longer appreciated
or viewed as noble as used to be and it is huge damage. In the meantime, Haya is asking how
long it will take for society to acknowledge their errors and try to correct them. The poem can
be read as followed.

They don’t appreciate piety and honour — whether should I laugh or cry
Today on the situation of Pakhtuns — whether should I laugh or cry
How do they enjoy neglecting of themselves
On their neglect — whether should I laugh or cry
p5saS adla 5 e ye ol s e ad
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(Khatak, 2019, p. 44)

Educated people are expected to think wisely in favour of society. But, Haya criticizes
them for not thinking about the real issues. Instead, writers focus on women's lips. It is not the
only poem criticizing the tradition of Pashto poetry where a woman figure is the center of
attention. Much of the Pashto poetry has been devoted to appreciating the beauty of a woman
but recently some writers produced poems criticizing that Pashto poetry is sexualizing the
female body and we read in the following poem what Haya came up with.

Writers are still not free to appreciate Hayya
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They praise the syrup of lips - whether should I laugh or cry
sl a2 )8 )5 g a3 QYIS &Y
p1 548 aalA o) (S s 9l 3 Y (ol
(Khatak, 2019, p. 45)

As mentioned earlier, traditional Pashtun poets invested a big course of lifetime to write
about whether fictional or real beauty of the female body. To report and get along well with the
idea to be the centre of the poet's attention Haya calls her death delay because she has been a
good source of inspiration for males.

I am the queen of a Pakhtun poet’s imagination
I am the moon of my lover’s life - death do not come now (Khatak, 2019, p. 46)
o3 oS s SE 2 el iy 5
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In several other poems, death is addressed by the Pashtun poet to wait and not show
up; because there is a lot to do. We can read between the lines that death is so frequent and so
unexpected in this region because of unending wars and later terrorism. The writer can't
address the killer but only speak about his/her death directly to delay as Haya does in the above
two lines.

Because of the gossip, I returned home as not able to accomplish what I set for Haya's
other nice poem. There are many major and basic rights of women but to exercise those rights
and play an active role in society is restricted again by society. Even if rights like education are
preserved by the constitution but a girl will stop going to school after she turns fifteen or older.
We can read this in Haya's poem as follows:

'l returned from the half of the way - People are talking sickening’ (Khatak, 2019).

Haya wrote poetry as playing the role of spokesperson for Pashtun women. The speaker
of her poem explains very clearly that as a woman she does not want wealth, property or
anything else but only respect and being loved. In Islam, a woman is entitled to receive property
or wealth left in her parent's and husband's property; but in this poem, the speakers dropped
that case and concentrated on her placement, status and being accepted in the society which is
not that much difficult.

[ am throwing roses on myself - happily
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Today my lover has sent me roses (Khatak, 2019, p. 87)
G PN A A L 40 Sse 3 Aedind
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As previously the female speaker of Haya's poem asked for respect and love and not
anything materialistic, here we read how happy the female speaker of her poem is for receiving
roses from her lover. Roses as symbols of love and affection, and if there is love there is respect
and the female speaker of her poem is pleased with the situation. In the meantime, we can read
that the female speaker of the poem is celebrating her lover's affection and the love she has
received. In the real-life scenario, we understand that Pashtun women adore their
counterpart's attention, love and respect.

Again, back to unending struggles to achieve all the rights we read about the powerless
self of the speaker in the following piece of poem. Though there is the willingness for fighting
against tyranny but it is limited and they need salvation. In much of the poetry written by
women, women spoke about their situation and directly address the man to behave. Also, for
salvation and relief and assistance, they turn to Allah. Allah has revealed the Holy Quran and
assigned Prophet Muhammad (peace be upon him), and there is an entire chapter in the name
of women. Now, being a Muslim, a man has to fulfil this commitment.

I see my powerless self and I understand my promises too
I have the intention to fight but I look at my hands too
How can I make a decision being caged?

[ understand love but I can see the chains too
dasS pb e dS gkl gl alig uy o
da)Sar add e A (2w a3 Sia
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(Khatak, 2019, p. 89)

Cage refers to suppression and restriction, and in this poem, we read about the loyalty
of one party and the betrayal of the second party. Even if there is no freedom to even think of

someone that you like to be with legally is still remembered but his betrayal is also remembered
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alike. Along with his remembrance, his betrayal is felt and we are given a scene of dismay and

full-scale of destruction of female humans by male humans.

In cage - I keep all your memories secret
Your love was like the love of city people
whq.xguﬁgtuayo&?ag&aﬂ
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(Khatak, 2019, p. 91)

Every individual has a battle to fight and Haya puts it in her this piece poem via the
female speaker of the poem saying I am after my works to do but what others think is truly the
opposite. A society where people gossip and where individual fears what people will think of is
misery and we can read in Pashto women's poetry. The following poem helps us to understand

how painful the assumptions are.

On striking hot noon - I wish for shade for my head
And people assume me sinful for committing this sin (Khatak, 2019, p. 104)
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